
10

19

28

37

46

55

64

1

7

13

17

4
4&

#

G

Practice these scales using different rhythm patterns from below.

Scale & Rhythm Studies
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Often done as a round, with each part entering a measure apart. Hold on m.8 until all are done.
Split the group with some playing 1 rhythm alongside something different.
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Practice these scales using different rhythm patterns from below.

Scale & Rhythm Studies
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Often done as a round, with each part entering a measure apart. Hold on m.8 until all are done.
Split the group with some playing 1 rhythm alongside something different.

2 3

Rhythm Guide

4 5 6

3 3

B

13

8
9

10 11 12

3

B

14
15 16

B

17

18 19 20 21

3 3

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w
w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w
w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ ˙ w w
w
w

œ

≥

>
œ

≤

.
œ

≤

.
œ

≥

>
œ

≤

.
œ

≤

.
œ

≥

-
œ

≤

-
œ

≥

-
œ

≤

-
œ

≥

-
œ

≤

-
œ

≥

.
œ

≤

.
œ

≥

>
œ

≤

.
œ

≥

.
œ

≤

>
œ

≥

-
œ

≤

-
œ

≥

>
œ

≤

>
œ

≥

.
œ

≤

.
œ

≥

>
™ œ

≤
j
œ

≥

™ œ

≤
j

œ

≥

œ

≤

œ

≥

œ

≤

œ

≥

œ

≤

œ

≥

œ

≤

œ

≥

-

j

œ

^
≤

.
œ

≤

-

j
œ

≥

-

j

œ

^
≤

.
œ

≤

-

j

œ

≥

œ

≤

œ

≥

œ

≤

œ

≥

œ

≤

œ

≥

œ

≤

˙

≥

œ

j
œ

≤

>

™

œ

≥

™

œ

≤

>

j

˙ œ

≥

™

œ

^
≤

j
‰
œ

≤

>

™

œ

≥

œ

≤

œ

≥

˙

≤

œ

≥

>
œ

≤

œ

≥

œ

≤

œ

≥

.
œ

≤

.
œ

≥

>
œ

≤

œ

≥

œ

≤

œ

≥

.
œ

≤

.
œ

^
≥

.
œ

≤

œ

≥

œ

≤

œ

^
≥

.
œ

≤

œ

≥

œ

≤

œ

≥

-
œ

≤

-
œ

≥

.
œ

≤

>
œ

≥

-
œ

≤

-
œ

≥

.
œ

≤

>
œ

≥

>
™ œ

≤

-
œ

≥

.
œ

≤

.
œ

≥

>

™ œ

≤

-
œ

≥

.
œ

≤

.

œ

≥

œ

≥
j

œ

≤

œ

≥

œ

≤

œ

≥

œ

≤

œ

^
≥

™œ

≤

>
œ œ

^
≥

™œ

≤

>
œ œ

≥

™œ

≤

>
œ œ

≥

.
œ

≤

™œ

≥

>
œ œ

≤

.
œ

≥

-
œ

≥

.
œ

≥

-
œ

≤

œ

≥

-
œ

≥

.
œ

≥

-
œ

≤

œ

≥

-
œ

≤

.

‰ ‰
œ

≥

-
œ

≤

-
œ

≥

-
œ

≤

.

‰ ‰
œ

≥

-
œ

≤

-



10

19

28

37

46

55

64

1

7

13

17

4
4

?#
G

Practice these scales using different rhythm patterns from below.

Scale & Rhythm Studies
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Often done as a round, with each part entering a measure apart. Hold on m.8 until all are done.
Split the group with some playing 1 rhythm alongside something different.
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Practice these scales using different rhythm patterns from below.

Scale & Rhythm Studies
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Often done as a round, with each part entering a measure apart. Hold on m.8 until all are done.
Split the group with some playing 1 rhythm alongside something different.
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