Alto-Bari Sax

Diatonic "Doo-Dah" Pattern
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Cmaj? TVmaj? (In a Blues progression this would be a C7 chord with a flat 7th)
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Dmi? v-? (InaBlues progression this would be a D7 chord with a sharp 3rd)
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Tenor Sax

Bb Dominant Seventh Scale
Diatonic "Doo-Dah" Pattern
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Fmaj’ TVmaj”

(In a Blues progression this would be an F7 chord with a flat 7th)
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Gmi? &-7 In a Blues progression this would be a G7 chord with a natural 3rd)
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Trumpet

Bb Dominant Seventh Scale

Diatonic "Doo-Dah" Pattern
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(In a Blues progression this would be an F7 chord with a flat 7th)
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Gmi’ (v-7

(In a Blues progression this would be a G7 chord with a natural 3rd)
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Trombone

Bb Dominant Seventh Scale
Diatonic "Doo-Dah" Pattern
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Ebmaj’ TVmaj? (In a Blues progression this would be an Eb7 chord with a flat 7th)
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Fmi? -7 (In a Blues progression this would be a F7 chord with a natural 3rd)
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Flute

Bb Dominant Seventh Scale
Diatonic "Doo-Dah" Pattern
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(In a Blues progression this would be an Eb7 chord with a flat 7th)
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(In a Blues progression this would be an F7 chord with a sharp 3rd)
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Guitar w-TAB

Bb Dominant Seventh Scale
Diatonic "Doo-Dah" Pattern
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(In a Blues progression this would be an Eb7 chord with a flat 7th)
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Dominant Seventh Scale - Guitar

Fmi? -7 (In a Blues progression this would be a F7 chord with a natural 3rd)
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Bass w-TAB

Bb Dominant Seventh Scale
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Dominant Seventh Scales - Bass
e Fmi’” (v-7  (In a Blues progression this would be a F7 chord with a natural 3rd)
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Piano

Diatonic "Doo-Dah" Pattern
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(In a Blues progression this would be an Eb7 chord with a flat 7th)
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2  Dominant Seventh Scale - Piano

/7 Fmi’ -7 (In a Blues progression this would be a F7 chord with a natural 3rd)
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